The British School Kathmandu, Nepal (

Music KS4 - Edexcel

Domains of | Rehearsal, Aural, These domains are built upon the foundation provided by the English National Curriculum and
Knowledge Practical, Analysis, |bookended by the assessment criteria used in iIGCSE, BTEC and A Level Music. They also extended
Performance beyond school to the domains of knowledge used to classify modules taken by students studying

music at Conservatoire or University Level.

Concepts Concepts are For Example, composing skills (Practical and Aural) : as a concept will be taught in increasing orders
adapted and vary from Y7 - Y13

from topic to topic 1. Manipulation of pitch

but fit within each 2. Manipulation of tempo

umbrella domain. 3. Use of scales - major,minor,modal
4. Harmonising
5. Circle of fifths
6.

Bach Chorales

Application of 5Cs in Music:

Music provides a powerful platform for teaching and nurturing values such as community, compassion, creativity, confidence, and
challenge. Through participation in music ensembles, students experience the importance of teamwork and collaboration, fostering a sense
of community as they work towards a common goal. The emotional expression inherent in music allows students to connect with the
feelings and experiences of others, fostering compassion and empathy. The creative process of composing or improvising music
encourages students to think outside the box, explore new ideas, and express themselves artistically. As students tackle complex musical
pieces or overcome technical challenges, they develop confidence in their abilities and gain a sense of accomplishment. The pursuit of




musical excellence and the continuous refinement of skills presents a constant challenge, encouraging students to push their boundaries
and strive for personal growth. In this way, music education not only develops musical skills but also instils important values that extend
beyond the realm of music, nurturing well-rounded individuals.

Assessment in Music is ongoing throughout the year and will focus on the ability and command of the Domains.

Other Music Events throughout the year:
Opportunities 3 s Academy | LUNChtime Open mics
et v Ereveneie | \Winter Concert
Clubs and 1:1 lessons | SPring Showcase
provided - contact One World Gala/ Summer SHowcase
Assembly performances
HoF
Other Event Performances
Year 10 BTEC Year 10 GCSE
Term 1
Key Skills Cognitive and problem-solving skills — using critical e Develop awareness of a variety of instruments, styles and

thinking,

approaching non-routine problems, applying expert
and creative solutions, using systems and
technology

Interpersonal skills — communicating, working
collaboratively,

negotiating and influencing, self-presentation
Intrapersonal skills — self-management, adaptability
and resilience, self-monitoring and development.

approaches to performing and composing

e Develop awareness of music technologies and their use in
the creation and presentation of music

e Recognise contrasting genres, styles and traditions of music,
and develop some awareness of musical chronology




Units

Unit size Award
Unit (number and title)
(GLH) (120 GLH)

1 Introduction to Performing 30 o
2 Introduction to Composing 30 o
3 Introduction to Recording 30 (o]
4 Introduction to DAW Production 30 [o]
5 Introduction to Live Sound 30 (o]
6 Plan and Create a Music Product for a Brief 60 M

Unit 2: Introduction to Composing

A Explore initial ideas

B Develop musical ideas

C Refine and present a completed composition.

Component 1: Performing

Component 2: Composing

Developing musical ideas

e Compositional techniques and strategies

Ensuring technical control and coherence

Methods of notating composition scores

Component 3: Context

Content overview

Musical elements, musical contexts and musical language.
Areas of study:

Area of study Set works

Instrumental e | S Bach: 3rd Movement from Brandenburg Concerto no. 5
Music in D major

1700-1820

e Lvan Beethoven: 1st Movement from Piano Sonata no. 8
in C minor ‘Pathétique’

Vocal Music e H Purcell: Music for a While

e Queen: Killer Queen (from the album ‘Sheer Heart Attack’)

Music for Stage e S Schwartz: Defying Gravity (from the album of the cast
and Screen recording of Wicked)
e J Williams: Main title/rebel blockade runner (from the
soundtrack to Star Wars Episode IV: A New Hope)

Fusions e Afro Celt Sound System: Release (from the album
‘Volume 2: Release’)

e Esperanza Spalding: Samba Em Preludio (from the album
‘Esperanza’)

Methods of
Assessment

e write up the findings of their own research

e use case studies to explore complex or
unfamiliar situations

e carry out projects for which they have choice
over the direction and outcomes

e demonstrate practical and technical skills
using appropriate tools/

® processes etc.

Component 1: Performing - Low Stakes Performance
Component 2: Composing - Practise ideas
Component 3: Context - Exam Style questions




Domains

Rehearsal, Aural, Practical, Analysis, Performance

Rehearsal, Aural, Practical, Analysis, Performance

Modifications

22/8/ 22 - Set works 1 (Bach, Brandenburg) and Set Work 4 (Killer Queen

to adapt to Brandenburg and killar queen study in tandem to allow the students to contrast the pieces
students' A range of abilities - pred grades 3- 9. - some additional 1:1 teacher support needed. (one student speaks very kittle
needs english at this stage)
29/8/22 ‘Musical Futures’ approach introduced for killer queen. Supportive study for poor notation readers and
provides opportunities for practical exploration of academic study works.
5/9/22 - Musical futures Killer Queen continued.
Term 2
Key Skills Cognitive and problem-solving skills — using critical e Develop awareness of a variety of instruments, styles and

thinking,

approaching non-routine problems, applying expert
and creative solutions, using systems and
technology

Interpersonal skills — communicating, working
collaboratively,

negotiating and influencing, self-presentation
Intrapersonal skills — self-management,
adaptability and resilience, self-monitoring and
development.

approaches to performing and composing

e Develop awareness of music technologies and their use in
the creation and presentation of music

e Recognise contrasting genres, styles and traditions of music,
and develop some awareness of musical chronology




Units _ _ unitsize | Award | Component 1: Performing
Unit (number and title) .
@H) | @206t | Component 2: Composing
1 Introductfon to Performfng 30 o ° Developing mUSical ideaS
2 Introduction to Composing 30 o . . .
3 Introduction to Recording 30 o e Compositional techniques and strategies
4_Introduction to DAW Production 30 o e Ensuring technical control and coherence
5 Introduction to Live Sound 30 o . e
6 Plan and Create a Music Product for a Brief 60 M C ¢ Methfgsc?f ntOtattlng CompOS|t|0n Scores
g . . omponent 5. Lontex
Unit 2: Introduction to Composing P :
: . Content overview
Learning aims . : :
o Musical elements, musical contexts and musical language.
A Explore initial ideas _
.. Areas of study:
B Develop musical ideas
. . Area of study Set works
C Reflne and present a Completed Comp()SItlon Instrumental e ]S Bach: 3rd Movement from Brandenburg Concerto no. 5
Music in D major
1700-1820 e Lvan Beethoven: 1st Movement from Piano Sonata no. 8
in C minor ‘Pathétique’
Vocal Music e H Purcell: Music for a While
e Queen: Killer Queen (from the album ‘Sheer Heart Attack’)
Music for Stage e S Schwartz: Defying Gravity (from the album of the cast
and Screen recording of Wicked)
e J Williams: Main title/rebel blockade runner (from the
soundtrack to Star Wars Episode IV: A New Hope)
Fusions e Afro Celt Sound System: Release (from the album
‘Volume 2: Release’)
e Esperanza Spalding: Samba Em Preludio (from the album
‘Esperanza’)
Methods of e write up the findings of their own research Component 1: Performing - Low Stakes Performance
Assessment e use case studies to explore complex or Component 2: Composing - Practise ideas

unfamiliar situations

e carry out projects for which they have choice
over the direction and outcomes

e demonstrate practical and technical skills
using appropriate tools/

® processes etc.

Component 3: Context - Exam Style questions




Term 3

Key Skills Cognitive and problem-solving skills — using critical e Develop awareness of a variety of instruments, styles and
thinking, approaches to performing and composing
apgroacr;!ng nolnjtl_’outlne problen:s, applyéng expert e Develop awareness of music technologies and their use in
nd creativ ion in ms an , . .
and creative solutions, using systems a the creation and presentation of music
technology R ni ntrastin nr tyl nd traditions of musi
. 0 0 0 [ J
Interpersonal skills — communicating, working ecognise contrasting genres, s yes.a adltions ot music,
collaboratively, and develop some awareness of musical chronology
negotiating and influencing, self-presentation
Intrapersonal skills — self-management, adaptability
and resilience, self-monitoring and development.
Units _ _ unitsize | Award | Component 1: Performing
Unit (number and title) q
@) | @206 | Component 2: Composing
1 \ntroductforw to Performfng 30 (0] ° Developing mUSicaI ideaS
2 Introduction to Composing 30 o . . .
3 Introduction to Recording 30 o e Compositional techniques and strategies
4 Introduction to DAW Production 30 0 e Ensuring technical control and coherence
> ntroduction to Live Sound : 30 0 e Methods of notating composition scores
6 Plan and Create a Music Product for a Brief 60 M

Unit 1: Introduction to Performing

Unit 3 : Introduction to Recording:

Learning aims

A Select and set up equipment for a recording
session

B Produce a multitrack recording.

Component 3: Context

Content overview

Musical elements, musical contexts and musical language.
Areas of study:




Area of study Set works
Instrumental e ] S Bach: 3rd Movement from Brandenburg Concerto no. 5
Music in D major
1700-1820 e Lvan Beethoven: 1st Movement from Piano Sonata no. 8
in C minor ‘Pathétique’
Vocal Music e H Purcell: Music for a While
e Queen: Killer Queen (from the album ‘Sheer Heart Attack’)

Music for Stage e S Schwartz: Defying Gravity (from the album of the cast
and Screen recording of Wicked)

e J Williams: Main title/rebel blockade runner (from the
soundtrack to Star Wars Episode IV: A New Hope)

Fusions e Afro Celt Sound System: Release (from the album
‘Volume 2: Release’)

e Esperanza Spalding: Samba Em Preludio (from the album
‘Esperanza’)

Domains Rehearsal, Aural, Practical, Analysis, Performance | Rehearsal, Aural, Practical, Analysis, Performance
Methods of e write up the findings of their own research Component 1: Performing - Low Stakes Performance
Assessment e use case studies to explore complex or Component 2: Composing - Practise ideas
unfamiliar situations Component 3: Context - Exam Style questions
e carry out projects for which they have choice
over the direction and outcomes
e demonstrate practical and technical skills
using appropriate tools/
® processes efc.
Term 4
Key Skills Cognitive and problem-solving skills — using critical e Develop awareness of a variety of instruments, styles and

thinking,

approaching non-routine problems, applying expert
and creative solutions, using systems and
technology

Interpersonal skills — communicating, working
collaboratively,

approaches to performing and composing

e Develop awareness of music technologies and their use in
the creation and presentation of music

e Recognise contrasting genres, styles and traditions of music,
and develop some awareness of musical chronology




negotiating and influencing, self-presentation
Intrapersonal skills — self-management, adaptability
and resilience, self-monitoring and development.

Units _ _ Unitsize | Award | Component 1: Performing
Unit (number and title) q
@©tH) | @206tH) | Component 2: Composing
1 Introductfon to Perform!ng 30 (o] ° Developing mUSical ideaS
2 Introduction to Composing 30 0 . . .
3 Introduction to Recording 30 o e Compositional techniques and strategies
4_Introduction to DAW Production 30 o e Ensuring technical control and coherence
°Introduction to Live Sound 30 ° e Methods of notating composition scores
6 Plan and Create a Music Product for a Brief 60 M
Component 3: Context
: . : . Content overview
Unit 1: Introduction to Performing / Unit 3 : . : .
: : Musical elements, musical contexts and musical language.
Introduction to Recording _
Areas of study:
Area of study Set works
Instrumental e ] S Bach: 3rd Movement from Brandenburg Concerto no. 5
Music in D major
1700-1820 e Lvan Beethoven: 1st Movement from Piano Sonata no. 8
in C minor ‘Pathétique’
Vocal Music e H Purcell: Music for a While
e Queen: Killer Queen (from the album ‘Sheer Heart Attack’)
Music for Stage e S Schwartz: Defying Gravity (from the album of the cast
and Screen recording of Wicked)
e J Williams: Main title/rebel blockade runner (from the
soundtrack to Star Wars Episode IV: A New Hope)
Fusions e Afro Celt Sound System: Release (from the album
‘Volume 2: Release’)
e Esperanza Spalding: Samba Em Preludio (from the album
‘Esperanza’)
Domains Rehearsal, Aural, Practical, Analysis, Performance | Rehearsal, Aural, Practical, Analysis, Performance
Methods of e write up the findings of their own research Component 1: Performing - Low Stakes Performance
Assessment e use case studies to explore complex or Component 2: Composing - Practise ideas

unfamiliar situations

Component 3: Context - Exam Style questions




e carry out projects for which they have choice
over the direction and outcomes

e demonstrate practical and technical skills
using appropriate tools/

e processes eftc.

Year 11 BTEC

Year 11 GCSE

Term 1
Topic and Cognitive and problem-solving skills — using critical e Develop awareness of a variety of instruments, styles and
Content thinking,

approaching non-routine problems, applying expert
and creative solutions, using systems and
technology

Interpersonal skills — communicating, working
collaboratively,

negotiating and influencing, self-presentation
Intrapersonal skills — self-management, adaptability
and resilience, self-monitoring and development.

approaches to performing and composing

e Develop awareness of music technologies and their use in
the creation and presentation of music

e Recognise contrasting genres, styles and traditions of
music, and develop some awareness of musical chronology




Units

Unit size Award
Unit (number and title)
(GLH) (120 GLH)

1 Introduction to Performing 30 (o}
2 Introduction to Composing 30 (o]
3 Introduction to Recording 30 [0}
4 Introduction to DAW Production 30 (o]
5 Introduction to Live Sound 30 (o]
6 Plan and Create a Music Product for a Brief 60 M

Unit 6: Plan and Create a Music Product for a Brief

Assessment

This unit has a Pearson Set Assignment. Learners
must complete a Pearson Set Assignment Brief.

Learning aims

A Plan and develop a music product in response to

a brief

B Promote a music product in response to a brief
C Deliver a music product in response to a brief.

Component 1: Performing
Component 2: Composing

e Developing musical ideas

e Compositional techniques and strategies

e Ensuring technical control and coherence

e Methods of notating composition scores
Component 3: Context
Content overview
Musical elements, musical contexts and musical language.
Areas of study:

Area of study Set works

Instrumental e ] S Bach: 3rd Movement from Brandenburg Concerto no. 5
Music in D major

1700-1820 « Lvan Beethoven: 1st Movement from Piano Sonata no. 8

in C minor ‘Pathétique’

Vocal Music e H Purcell: Music for a While
e Queen: Killer Queen (from the album ‘Sheer Heart Attack’)

Music for Stage e S Schwartz: Defying Gravity (from the album of the cast
and Screen recording of Wicked)
e J Williams: Main title/rebel blockade runner (from the
soundtrack to Star Wars Episode IV: A New Hope)
Fusions e Afro Celt Sound System: Release (from the album
‘Volume 2: Release’)
e Esperanza Spalding: Samba Em Preludio (from the album
‘Esperanza’)

Domains Rehearsal, Aural, Practical, Analysis, Performance | Rehearsal, Aural, Practical, Analysis, Performance
Methods of e write up the findings of their own research Component 1: Performing - Low Stakes Performance
Assessment e use case studies to explore complex or Component 2: Composing - Practise ideas

unfamiliar situations

e carry out projects for which they have choice

over the direction and outcomes

e demonstrate practical and technical skills

using appropriate tools/

Component 3: Context - Exam Style questions




® processes etc.

Modification 22/8/ 22 - Focus on NCFE skills
s to adapt to 29/8/22 ‘Musical Futures’ ]. Supportive study for student ith less confidence with DAW software and provides
students' opportunities for practical explorations of the facilities available.
needs 5/9/22 - NCFE triall unit to test skills acquisition.
Term 2
Topic and Cognitive and problem-solving skills — using critical e Develop awareness of a variety of instruments, styles and
Content thinking, approaches to performing and composing
approaching non-routine problems, applying expert e Develop awareness of music technologies and their use in
and creative solutions, using systems and the creation and presentation of music
technology . . i
Interpersonal skills — communicating, working ° Recggmse contrasting genres, styles and tra.dltlons of
collaboratively, music, and develop some awareness of musical chronology
negotiating and influencing, self-presentation
Intrapersonal skills — self-management, adaptability
and resilience, self-monitoring and development.
Units Unit (number and title Unitsize | Award Component 1: Performing
GH) | 206t | Component 2: Composing
1 Introduct?ontoPerform?ng 30 0 ° Developing musical ideas
2 Introduction to Composing 30 0
3 Introduction to Recording 30 o e Compositional techniques and strategies
: :ntrojuction to LDAWSProdduction zg g e Ensuring technical control and coherence
ntroduction to Live Soun . oy
6 Plan and Create a Music Product for a Brief 60 M * Methods of nOtatlng Composmon soeies

Unit 6: Plan and Create a Music Product for a Brief

Component 3: Context

Content overview

Musical elements, musical contexts and musical language.
Areas of study:




Assessment

This unit has a Pearson Set Assignment. Learners
must complete a Pearson Set Assignment Brief.
Learning aims

A Plan and develop a music product in response to
a brief

B Promote a music product in response to a brief
C Deliver a music product in response to a brief.

Area of study Set works
Instrumental e ] S Bach: 3rd Movement from Brandenburg Concerto no. 5
Music in D major
1700-1820 e Lvan Beethoven: 1st Movement from Piano Sonata no. 8
in C minor ‘Pathétique’
Vocal Music e H Purcell: Music for a While
e Queen: Killer Queen (from the album ‘Sheer Heart Attack’)

Music for Stage e S Schwartz: Defying Gravity (from the album of the cast
and Screen recording of Wicked)

e J Williams: Main title/rebel blockade runner (from the
soundtrack to Star Wars Episode IV: A New Hope)

Fusions e Afro Celt Sound System: Release (from the album
‘Volume 2: Release’)

e Esperanza Spalding: Samba Em Preludio (from the album
‘Esperanza’)

Domains Rehearsal, Aural, Practical, Analysis, Performance | Rehearsal, Aural, Practical, Analysis, Performance
Methods of e write up the findings of their own research Component 1: Performing - Low Stakes Performance
Assessment e use case studies to explore complex or Component 2: Composing - Practise ideas
unfamiliar situations Component 3: Context - Exam Style questions
e carry out projects for which they have choice
over the direction and outcomes
e demonstrate practical and technical skills
using appropriate tools/
® processes etc.
Term 3
Topic and Cognitive and problem-solving skills — using critical e Develop awareness of a variety of instruments, styles and
Content thinking,

approaching non-routine problems, applying expert
and creative solutions, using systems and
technology

Interpersonal skills — communicating, working
collaboratively,

approaches to performing and composing

e Develop awareness of music technologies and their use in
the creation and presentation of music

e Recognise contrasting genres, styles and traditions of
music, and develop some awareness of musical chronology




negotiating and influencing, self-presentation
Intrapersonal skills — self-management, adaptability
and resilience, self-monitoring and development.

Units _ _ Unit size | Award Component 1: Performing
Unit (number and title) 0
@H) | n2eH | Component 2: Composing
1 \ntroduct!on to Perform!ng 30 (o] ° Developing mUSical ideaS
2 Introduction to Composing 30 o] . . .
3 Introduction to Recording 30 ° e Compositional techniques and strategies
4 Introduction to DAW Production 30 o e Ensuring technical control and coherence
> Introduction to Lve Sound : 30 o e Methods of notating composition scores
6 Plan and Create a Music Product for a Brief 60 M
Component 3: Context
Content overview
nit 6: Plan and Cr Music Pr for a Brief . . .
T G [PIET Erel (CTeetis @ LISIe [Froe et e & 24 Musical elements, musical contexts and musical language.
Areas of study:
Assessment ren ot o . ty 5
. . . rea of study et works
Thls unlt has a Pearson Set ASS|gnment Learners Instrumental e ] S Bach: 3rd Movement from Brandenburg Concerto no. 5
mUSt Complete a Pearson Set ASSIQnment Brlef :n;:)zl'c"gzo . an:nm;i(e):hoven: 1st Movement from Piano Sonata no. 8
Learning aims : in Cminor‘Pat.hétique’ :
. . Vocal Music e H Purcell: Music for a While
A Plan and develop a music product in response to « Queen: Killer Queen (from the album ‘Sheer Heart Attack)
a brlef Music for Stage e S Schwartz: Defying Gravity (from the album of the cast
and Screen recording of Wicked)
B Promote a music product in response to a brief e ey rorm the
C De“ver a mUS|C prOduct |n response to a br|ef Fusions . ﬁ/frlo CeItZS.oRqu Sy’s)tem: Release (from the album
e Esperanza Spalding: Samba Em Preludio (from the album
‘Esperanza’)
Domains Rehearsal, Aural, Practical, Analysis, Performance | Rehearsal, Aural, Practical, Analysis, Performance
Methods of e write up the findings of their own research Component 1: Performing - Low Stakes Performance
Assessment e use case studies to explore complex or Component 2: Composing - Practise ideas

unfamiliar situations

Component 3: Context - Exam Style questions




e carry out projects for which they have choice
over the direction and outcomes

e demonstrate practical and technical skills
using appropriate tools/

e processes eftc.

Term 4
Topic and Cognitive and problem-solving skills — using critical e Develop awareness of a variety of instruments, styles and
Content thinking, approaches to performing and composing
apgroacr;!ng ”OI”:;OU“”G problems, apply(;ng expert e Develop awareness of music technologies and their use in
nd creativ ion in tems an : . :
and creative solutions, using systems a the creation and presentation of music
technology R ni ntrastin nr tyl nd traditions of
0 0 q 0 [ ]
Interpersonal skills — communicating, working e099 IS¢ contrasting genres, styles a a. tions o
collaboratively, music, and develop some awareness of musical chronology
negotiating and influencing, self-presentation
Intrapersonal skills — self-management, adaptability
and resilience, self-monitoring and development.
Units : : Unitsize | Award Component 3: Context
Unit (number and title) -
@H | @26 | Content overview
L Introduction to Performing e o Musical elements, musical contexts and musical language.
2 Introduction to Composing 30 (o]
3 Introduction to Recording 30 (o} Areas Of StUdy:
4 Introduction to DAW Production 30 (o]
5 Introduction to Live Sound 30 (o]
6 Plan and Create a Music Product for a Brief 60 M

Unit 6: Plan and Create a Music Product for a Brief

Assessment




This unit has a Pearson Set Assignment. Learners
must complete a Pearson Set Assignment Brief.
Learning aims

A Plan and develop a music product in response to
a brief

B Promote a music product in response to a brief
C Deliver a music product in response to a brief.

Area of study Set works

Instrumental e ] S Bach: 3rd Movement from Brandenburg Concerto no. 5
Music in D major

1700-1820 e Lvan Beethoven: 1st Movement from Piano Sonata no. 8

in C minor ‘Pathétique’

Vocal Music e H Purcell: Music for a While

e Queen: Killer Queen (from the album ‘Sheer Heart Attack’)

Music for Stage e S Schwartz: Defying Gravity (from the album of the cast
and Screen recording of Wicked)

e J Williams: Main title/rebel blockade runner (from the
soundtrack to Star Wars Episode IV: A New Hope)

Fusions e Afro Celt Sound System: Release (from the album
‘Volume 2: Release’)

e Esperanza Spalding: Samba Em Preludio (from the album
‘Esperanza’)

Domains Rehearsal, Aural, Practical, Analysis, Performance | Rehearsal, Aural, Practical, Analysis, Performance
Methods of e write up the findings of their own research Component 1: Performing - Low Stakes Performance
Assessment e use case studies to explore complex or Component 2: Composing - Practise ideas

unfamiliar situations

e carry out projects for which they have choice
over the direction and outcomes

e demonstrate practical and technical skills
using appropriate tools/

® processes etc.

Component 3: Context - Exam Style questions




